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Program Notes

The Gallant Seventh� John Philip Sousa

Written during the final decade of his life, The Gallant Seventh is widely 
considered to be among the composer’s greatest works. Sousa composed 
this march for the 7th Regiment, 107th Infantry of the New York National 
Guard. The conductor of the regiment’s band was Francis W. Sutherland, 
who had been a member of Sousa’s own band before joining the military 
during the First World War. This piece was premiered by an ensemble 
consisting of members of both the Sousa band and the 7th Regiment band.

Dance of the Jesters� Pyotr Ilyich Tchaikovsky

Tchaikovsky experienced a renewed fascination with his Russian 
nationalism in music following his meeting with fellow Russian composer 
Nicolai Rimsky-Korsakov in 1868. From this point forward, Russian folk 
music and dance would become a major driving force in Tchaikovsky’s 
compositions. In this piece, you will hear sounds characteristic of his many 
ballets, his melodic excitement, and his boundless energy.

Song of Threnos”A Thenody for Band” (1961)� Alfred Reed

The word “threnody” comes from the Greek “threnoidia”, which, in turn, is 
derived from a combination of two other Greek words, “threnos”, meaning 
lament, and “oide”, meaning song. While this traditionally alludes to a type 
of solemn funeral music, Alfred Reed wanted to keep that mood from this 
piece. Rather, Reed sought to create a piece quietly, but gladly remembering 
a life well-lived. Instead of focusing on death and loss, Reed chooses to 
celebrate the goodness and nobility of the spirit.

Fortress� Frank Ticheli

Fortress opens with a militant cadence in the percussion section, followed 
shortly by the first entrance of the trumpet call which sets up one of the 
central themes of the piece. This piece features sections reminiscent of a 
strict march interplayed with sections of a smooth legato. Of harmonic 
significance to Fortress is the fact that Ticheli chose to make the dissonant 
tritone the primary interval that forms the foundation upon which the rest 
of the piece is built.



Beside Still Waters� David R. Gillingham

In 1862, Newton Theological student, Joseph H. Gilmore, wrote the words to 
the hymn, He Leadeth Me, having been inspired by one of his own sermons 
on the 23rd Psalm. The words, “He leadeth me” from the Psalm took on new 
meaning for Gilmore and in a matter of minutes, he had penciled out the 
words to this new hymn. It was later set to music by William B. Bradbury. 
The title of this work is inspired by the third line of Psalm 23, He leads me 
beside still waters. Beside Still Waters is a chorale fantasy on the Bradbury 
tune and seeks to highlight both the peaceful and dramatic message of the 
words.
� -Program notes from the publisher

First Suite in E-flat� Gustav Holst

Gustav Holst composed the First Suite in E-flat for Military Band as a piece 
written specifically for the wind band. Prior to this, the common practice 
was for military bands to perform arrangements of pre-existing pieces 
from the orchestral repertoire or from popular tunes. One of the primary 
difficulties for composers was that there was no set instrumentation for a 
wind band, bands being comprised of whatever non-string instruments that 
they could assemble. The First Suite was the critical foundation for creating 
the modern wind band, and for making it a legitimate medium found in 
universities and professional forums.
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